





Peter Sinclair is a young artist who took his Bachelors and Masters
degrees at the University of Wisconsin. Since graduation he has been teaching art
courses and producing a prodigious amount of work. He has a substantial record
of exhibitions both in this country and in Canada. His shows have been one-man and

group showings.

This show is comprised of some of his recent works, 1958 to 1961.
The majority of his oil paintings are strikingly similar in both color and texture,
although the subject matter ranges from still-lifes tolandscapes and portraits. The
concentrated use of blue tones imbues these works with a sense of melancholy not
always called for by the subject matler. His style approaches the primitive in City
Hall, borders on cubistic in Orchard, and is somewhat expressionistic in the por -
traits. Sinclair's work in oils is expressive, but tends to explore its problems in a
rather navrow vange. Solving these problems to his satisfaction should lead to a
gveater variety in his future work. His conscious striving for effect tends to restrain

and somewhat sublimate his emotional responses.

On the other hand, his water colors and charcoals show a great deal
of freedom. His technique here varies with his mood and shows the influence of
other artists. The water colors are skillfully handled, and perhaps, because more
rapidly executed than the oils, express his impressions without afeeling of restraint.
His Two Figures is rapid, sketchy, yet beautifully illustrative of the position and

movement of the man and woman. The charcoal and wash, Stars and Stripes Boy,

catches an honest melancholy that is missing in the forced blueness of the oils. The

Figure Study in Chavcoal and Wash visualizes and abstracts the feeling of the girl,

again in deft and rapid strokes.




My. Sinclair's style of pa:inting seems tovary divectly with the medium.
His rather aivy water colors are in direct opposition, stylistically, to the close,
tight oils. Perhaps it would be interesting to see the water color technique applied
to the oil paintings and vice versa. This would give us '"a physical record of a
struggle between the artist and his idea' with the medium mevely suggesting instead
of dictating.

Andrea J. Karpas
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A painting is a physical record of a struggle between the artist and

his idea. The artist is, and always will be, a crvaftsman, and it is the cvaft of paint-
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ing that interests me.
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