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WORKS IN THE EXHIBITION

(Mmeasurements in i

FACETS (maquette), 1975, aluminum, (16 x 16 X 4)

SIXTEEN MODULES, 1976, aluminum,(16 X 16 X 2-1/4)

FOUR MODULES (maquette), 1978, aluminum, (8 x 8 x 2-1/2)

NINE MODULES, 1976, aluminum, (12x 12X 5)

FOUR MODULES-IN, 1978, aluminum, (8 x 8 x 2-1/2)

FOUR MODULES-OUT 1978, aluminum, (8 x 8 x 2-1/2)

MANEUVER I, 1977, aluminum, (84 x 84x 16-1/2)

MANEUVER II, 1977, aluminum, (53 x 53x 13)

PYRAMID I, 1977, aluminum, (84 x 84 x 25)

PYRAMID II, 1977, cluminum, (88 x 88 x 32)

COLUMN OF EIGHT MODULES WITH OPENINGS, 1976, cdluminum, (96 X 26 X 26)
COLUMN OF TEN MODULES/ZIG ZAG, 1976, aluminum, (92 X 26 X 26)
COLUMN OF SIX MODULES/OPENING UP 1976, aluminum, (85-1/2x 33-1/2x 33-1/2)
COLUMN OF TEN MODULES/SPIRAL, 1976, aluminum, (102 x 30 x 30)

SMALL ALUMINUM FOREST, 1975, adluminum, (33 x 33 X 24)

MANGROVE, 1975, steel, (54 x 29 x 29)

EXTENDERS OUT, 1975, aluminum, (64 X 64 X 32)

BRISTLING, 1975, aluminum, (54 x 54 x 54)




The inspiration for these sculptures grew out of
insights gained during the execution of several
commissions I undertook over the past few years.
The works on display care modular in character,
constructed in accordance with precise mathe-
matical formulae. On the other hand, my inten-
tion was for the works to incorporate random,
unplanned and ambiguous elements, all of
which exist within the confines of the strict systerm |
had devised. Several of the sculptures are consist-
ently worked-out variations on the conceptual
theme behind my first commissioned work: d
large, free-standing piece entitled TWO MOD-
ULES. In the four COLUMNS (11, 12, 13, 14 in the
exhibition), linear elements of the basic module
are progressively simplified. In the four tricacngular
floor pieces, MANEUVERS I and Il and PYRAMIDS |
and II, the modules employed are essentially
equivalent, differing only as to the size of the
square tubing from which they are made.

Six small reliefs are maquettes and studies for
two other commissioned works: a large alu-
minum relief, FACETS, which has been affixed
to a building at Wilkes College, and an alu-
minum relief, affixed to a private residence in
Pennsylvania. In both the commissioned works
and the related reliefs, the common module is a
wedge-shaped prism, cut at a compound or
single angle and revolved in a clockwise position
in some cases and a counter-clockwise position in
others. The remaining four works, SMALL ALU-
MINUM FOREST MANGROVE, EXTENDERS OUT
and BRISTLING, are organized on grids from
which rise linear forms, bent at an identical
angle. In all four pieces, the sheer accumulation
of modular elements is designed to produce a
radical visual disorientation in the viewer,

Those unfamiliar with modular art might easily
conclude that working with modules, grids and
rigid systems would place gratuitous obstacles in
the way of sculptors. It is my hope that this exhibi-
tion will stand as evidence that such need not be




the case. When asculptor makes it obviousthat he
has accepted such restrictions as givens, he pro-
vides the viewer with a set of precise points of
reference. Having done this, the artist is in a posi-
tion to work out his formal conceptions with
greater rigor, knowing that he has established a
framework within which subtle differenticl fea-
tures can be identified and appreciated.

Herbert Simon
Wilkes College, Wilkes-Barre, Pa.
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Education:
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1978 Arts-on-the-Go, Northeastern Pennsylvania Arts Alliance Invitational

Commissions:
TWO MODULES—steel sculpture, Coal Street Park, Wilkes-Barre, Pa., 1977
FACETS— Aluminum Relief, Wilkes College, Wilkes-Barre, Pa., 1977
ALUMINUM RELIEF—Schaeffer Residence, Mountain Top, Pa., 1978
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